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S. Vorontsov

Originality of Isidore of Seville could be designated as a “hard problem” of Isidorian studies.
Although many a student of Isidore works understand, feel and guess the originality of them, its
articulation continues to be problematic. H. Dressel in 1874 tried to define Isidore’s originality® and
F. Gasti in 1998 quoted him with approval?. J. Hillgarth wrote in 1983 that the understanding of
Isidore as unoriginal passive compiler is disproved®, but in 2012 J. Wood had to proof Isidore’s
active and reflective approach to the sources®.

The key aspects of the study of Isidore’s originality were defined in 1960 during the colloquium on
the topic®. As J. Fontaine observes, originality of Isidore consist of some kind of unity of personality
and its spirit that is manifested in his attitude to the books and culture. The first important aspect of
originality is a special author’s cultural unity, the other one is his special stylistic and esthetic traits®.

Though the participants of the colloquium were aware of the fact that the difference between the
Modern and Classical “originality” exists and that they try to apply the Modern concept to the text of
Late Antiquity’, the reflection on this difference is rather brief. At the same time, the understanding
of this difference may help to modify the way the problem of Isidore’s originality is formulated®. It is
necessary to make a brief and simplified sketch of the relation between originality and authorship in
the way to clarify the problem.

The notion of originality is associated to that of the modern authorship. As M. Woodmansee and P.
Jaszi observe, the Romantic poets of the 18™ cent. understood the author’s work as original, i.e. not
an “variation, imitation, or an adaptation and certainly not a mere re-production...”®. The author as a
personality seems to take his final shape in the 18" century, too. Even the Renaissance authorship
did not stress the personal responsibility of the author for his work. Being a craftsman, he followed
the rules and strategies of writing and his goals are correlated with his audience. Being inspired, he
had a passive role as well°.

M. Foucault in his famous critics of the author related the view of the author as a personality with the
understanding of him as a principle of unity and a field of coherence — stylistic, doctrinal etc!!. Were
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unity and coherence the main traits of the “author-function” of Late Antiquity? M. Foucault uses De
uiris illustribus of Jerome to point the main features of the author (however, without the strict
reference). At the same time, the students of the question note that the conceptual coherence was not
the main criterion of authorship attribution for Jerome?!2,

R. Chartier argues that the author presented in the Middle Ages as well, but if M. Foucault thought
that the distinction between anonymity and author’s text represented the difference between
scientific and literary discourses, R. Chartier relates the medieval authorship to the notion
auctoritas®. This kind of the “author-function” seems to go back to times of Antiquity*.
Consequently, Isidore’s understanding of the authorship follows this general tendency of his times.
He uses the author to mark the unity of tradition (traditio apostolica, secta etc.*®) or some kind of
knowledge (mathematics, astronomy etc.)!®. Auctor may have at least two possible kinds of relation
to this unity. Firstly, the tradition begins with the auctores (here principes may serve as the
synonym?’) or they substantially contribute to it (Isidorian etymological definition is relevant here:
auctor ab augendo (etym. 10, 2))*. Thus, auctor possesses etiological character®. Secondly, the
word auctores or the name of one of them refers to the special kind of discourse?, the auctor carries
the auctoritas of the tradition to pronounce something inside it.

According to Isidore, not only the figure of auctor was involved into the process of writing, but also
that of scriptor and compilator. The special rank of the author is stressed by Isidore in the chapter of
De ecclesiasticis officiis dedicated to the writers (de scriptoribus) of the Scripture. After the list of
the wzriters of different books of the Scripture Isidore notes that the only author of it is the Saint
Spirit?L,

Naturally enough, Isidore could not estimate his own contribution to the tradition (or better he could
not identify his name with the tradition) and therefore he did not describe his own function as
“author-function”. Moreover, the reference to the auctores in the prefaces to Isidorian works allows
him to be included into the discursive unity of tradition. As a result, the reader has to dispute not
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with Isidore himself but with the tradition or at least with his interpretation of it?2. This presupposes a
competent reader.

As M. Irvine observes, Isidore’s principles of text-making are similar to that of compilator defined in
etym. 10, 44%:

Conpilator, qui aliena dicta suis praemiscet, sicut solent pigmentarii in pila diuersa mixta
contundere, hoc scelere quondam accusabatur Mantuanus ille uates, cum quosdam uersus
Homeri transferens suis permiscuisset et conpilator ueterum ab aemulis diceretur. Ille respondit:
"magnarum esse uirium clauam Herculi extorquere de manu”.

This definition is similar to Macrobius’s attitude to writing®*. Isidore adds a quotation from Jerome,
which is a part of argument that an imitation and borrowing of the text and ideas does not mean
plagiarism®. Both authors belonged to the trend of writing associated with reading and quoting, that
existed in the Latin West at least since the 5™ century. As A. Pelltari notes, both Jerome and
Macrobius understood the literary work as an interpretation on preexistent text, seeking hidden and
secondary meanings?®. At the same time, this kind of writing dissolved individual authorship in favor
of “auctores”?’. It was supposed that writers and readers could identify quotations and changes in
them?. Macrobius in his description of writing quotes Seneca (ep. 84, 8) and changes his text
substantially. While Seneca means that reading provides the material for the original text, Macrobius
speaks about the mixture of quotations?®.

Thus, the function of the compilator of this kind® is rather similar to that of active and “full-
knowing” reader (as J. Pucci designates him) and it is supposed to be addressed to the same kind of
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reader®.. The tradition of active reading that J. Pucci argues to go back to Plato supposed that it was
the function of reader to bring forth the meanings of the text, not that the text had its own
independent meaning®. Compilator could “play” with auctores, choosing the words of this or that
one (S. Averintsev describes the functioning of the authors in Antiquity as a polemics between
them®®), omitting and quoting®*.

If compilation of quotations and the expression of sense through it was conditioned by the “rules” of
writing, it could not be said that Isidore lacked creativity or imagination. Nor his attitude to the
sources should be interpreted as a passive collecting of the quotations with weak or inexistent
correlation between them®. If the process of writing is very similar to the process of reading, the
creation of the novel sense is conditioned not by the making the new text, that manifests it. The
meaning of the text is to be created by active reader. Thus the strategies of making of the new sense
should be allusive (or intertextual). It should be noted that the word allusio (that has connotations of
the game) in its interpretative exegetical sense (to denote hidden level of reference in the Scripture)
was firstly and widely used by Cassiodorus®¢, who wrote in a compiling way, too.

As W. Law observes, there were different layers of meaning and understanding of the texts in the 7"
century Latin West®'. | argue that the same could be said about the texts of Isidore of Seville. The
text of a lemma (in diff. 1 or 11 or in etym.) or sententia (etc.) can be understood (1) as it is or (2) in its
relatiggn to the others lemmae / sententiae or (3) in the context of its source-texts and changes of
them®®.

Isidore used the quotations in several ways. Some quotations are made without any changes (thought
sometimes the omissions are significant>®), while some are mixed in a new phrase. Isidore never says
the reason of it*, since the reader’s function to make sense of the text. The quotation has not only
informative dimension (which is to be expected in the “scholar” work), but also a symbolical one.
For example, while Isidore explains the role of eloquence by quotations from Cicero*! it is
significant for the reader who guesses it. Moreover, as R. Kastler observes, it was important to make
a connection between the presence and the tradition, to renew the auctores*2. S. Averintsev notes that
the making of cultural “semiotic” and normative (or paradigmatic in a Platonic sense?) reality
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sometimes in contrast to the “real” one was one of the main activities of intellectuals in Late
Antiquity®. Isidore’s compilation should fit this trend.

The elements of structure of Isidore’s text could possess rather deep meaning, too. C. Sanchez
Martinez has shown the sophisticated twofold instrument of etymologia in Isidore’s encyclopaedic
work*. | think that the notion of origo in de ecclesiasticis officiis has not only structural or
legitimizing meaning, but also is correlated to the exegetical and contemplative practice (the article
on the question will appear). In some cases the structure of lemmae is suggestive®®. The other
important point is the complex relations between Isidore’s works and their model texts, hypertexts,
as G. Genette has designated them?®,

Concerning the peculiarity of Isidore’s ideas and concepts, it could be said that there are waste fields
of his texts that seem to have very little creative element (even in quotations and structure).
However, it is hard to imagine a person that is creative (having competence and interest) in all the
topics of Isidorian encyclopaedia. So, it is possible that there are parts of Isidore’s texts that possess
less layers of meanings than the others or simply they are not yet open to the reader. In addition, it is
easy to find contradictions in Isidore’s texts*’, but the manifestation of the author’s doctrine was not
the main aim of the texts of Antiquity. They were made rather to change the reader that just to
inform 8, therefore the addressee was especially considered®® as well as the task of the text
(consolation, admonition etc.*?).

To write the text for Isidore was mostly to make an imitation, variation and re-production, i.e. the
things that are contrary to the Modern concept of authorship. But the notion of originality is not only
the main feature of the Modern authorship, but, as M. Foucault notes, it is also a key value for the
traditional history of ideas. Original, that is “appeared for the first time” is “highly valued”, another
is ordinary, derive, sometimes going so far as to repeat it word for word, from what has already been
said”®. However, it seems that the attitude to the idea only on the level of wording was questioned
during the last 50 years. If the text is basically an open structure, then merely formulation does not
tell us very much about the originality of the idea. The relation between the words and ideas seem to
be rather problematic and manifold, too (there the waste research on intertextuality could serve as an
example). Thus the very opposition of original / derivative should not be taken for granted and
Isidorian studies may help to reflect it better.
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